Huub van der Loo

For an art project in the centre of Tilburg, Huub van der Loo arranged for scaffolding nets to be installed around three blocks of flats under construction, using strips of colour that he selected beforehand. The result is as monumental and stunning as the concept is simple. This time there are no walls of uniformly green netting behind which the new building is invisibly taking shape, but instead a refreshing image with a colourful and dynamic composition. This no-budget project may be resplendent in its simplicity, but behind it lies a wealth of stubbornness, persuasive powers and persistence.

It is no coincidence that Huub van der Loo has carried out a project that is related to architecture. Although he has become well-known as a painter, his work bears witness to his fascination with architectural forms in several respects. His paintings depict complex spaces and configurations that sometimes bring to mind the architectural renditions of Italian Renaissance painting. Although his images do not become figurative in any way, his dynamic compositions amply suggest space, delineation, perspective and construction.

In that sense, Van der Loo’s works in the public space are always connected to architecture. He has, for example, painted the steel corset used to hold upright the old façades of a number of properties awaiting restoration. The simple addition of colour to the rather dismal situation of a tumbledown façade generated fierce reactions from local residents who thought that this was a misuse of both historic heritage and tax money. Van der Loo carried out a similar project in New York, using fluorescent pink to cover an old crane that had fallen halfway into the water. Most of the locals thought this was a refreshing way of marking their living environment, but the artist had quite a job explaining to the authorities that it was not an act of terrorism.

With his artistic modifications of the public space, Van der Loo intends to heighten our perception of a forgotten or neglected spot in the city. Often this is a building or location that has (temporarily) lost its original function or is awaiting a new purpose. That Huub van der Loo, a painter, often uses colour to do so, will not come as any shock. What is surprising, however, is the fact that many people pass aesthetic judgement on a place only after its original function has been lost. As long as a shop is still functioning as a shop, there is no problem, but as soon as the shop is shut down and the property is empty, people find it ugly. For Van der Loo, this judgement often goes exactly the other way. He noticed the sudden beauty of a closed-down petrol station, for example. By installing transparent synthetic walls within the bare space, he created a temporary architecture that beautifully highlighted the clear forms of the original building. Using simple means, he knows how to conjure up a special visual experience. Perhaps the best example of this is a work he created in a picturesque English garden. The bricks of the old garden wall curved with the contours of the landscape, resulting in a distorted sense of horizontality. Van der Loo ‘corrected’ this situation by applying a perfectly level line of turquoise to the old walls. This temporary addition to the garden produced a refreshing picture, undeniably heightening the experience of the space. Huub van der Loo is an artist who succeeds in enabling the art of painting to make a significant contribution to the public space.
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